





YopHobunb — He gaTta. Ue TpiwnHa B icTopii.
3n1aM y goBipi 4O TexHOMOoTrIN. TiHb, Ska 4OCi

3 Hamu. Yepes 40 poKiB MW 3HOBY CTaBUMO
3aMmMTaHHA: XTO Hece BignoBiganbHICTb?

XTO MaM’aTae? 4kolo € LiHa MOBYaHHA?

Chornobyl is not a date. It is a fissure in history.
A fracture in our trust of technology. A shadow
that remains with us. 40 years later, we ask the
questions again: Who bears responsibility?

Who remembers and what is the price of silence?
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International Exhibition Poster Project dedicated
to the 40th anniversary of the Chornobyl tragedy
“CHORNOBYL SCAR”

Kharkiv, Ukraine. 26.04 — 26.06.2026

Exhibition catalogue in the format of an art
album with a documentary function.

Compiled by: Oleg Veklenko

Digital catalogue-album of the International
Poster Campaign marking the 40th anniver-
sary of the Chernobyl tragedy ‘40 YEARS AFTER
CHERNOBYL' presents posters by designers
from 55 countries around the world, reflect-
ing on one of the world’s greatest man-made
disasters and showcasing the diversity of
contemporary trends in the design of social
and environmental posters. The publication
includes a foreword, introductory texts, per-
sonal comments from the curators, an album
section of the poster exhibition catalogue,
and notes from the publication’s designer.
The catalog can serve as a teaching aid for
students of graphic design schools.

Kharkiv : KSADA
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26 KBIiTHS, Y A€Hb NaM'ATi epTB YopHOOUNb-
CbKOI KaTacTpodU LWMPO AAKYEMO YCiM, XTO
MPUNHAB Y4acCTb Y MiXXHApPOLHIM nnakaT-

Hi akuii go 40-i piyHMUi YopHOGMNBbCbKOIT
katacTpodwu. Ha mnakatHy akLito NpUnLLINo
6num3bko 700 nnakaris Big aBTOpIB i3 49
KpaiH. M1 He BnalITOBYBasnn KOHKYpPC, He
BM3Havanum nepeMoxLis. na Hac Ans Hac
KOXEH HaficnaHun nnakat, 4OPOroUiHHNA
BHECOK B CKapOHMLIO NtoAChbKOl Nam’aTi.
MeTa npoekTy — 3ragatm nogii 40-pidyHoi
[OaBHVHM Ta eKcTpanontoBaty YopHobunb
Ha CbOorofeHHs.

KypaTtopw, BinoMmi y CBiTi ansanHepwu, npode-
COpW YHIBEPCUTETIB 3 Pi3HMX KpaiH, pobunu
cBil BigGip KoxeH. MNoTiM M1 ob'egHanm
pesynbrath B 3araabHUM cnncok. Y ¢iHani
Oyno BigibpaHo 265 nnakaTie npodecio-
HaniB i 147 CTYAEHTCbKUX POBIT. Yeboro 412
rnnakaTis 285 aBTopiB. i3 44 KpaiH CBITY.

Ha xanb, M1 He Mann MOXNIMBOCTI Moka-
3aTu BCi po60TM pa3oM y XapKoBi i3-3a
BOEHHOTrO CTaHy i MOCTiMHKX O06CTpINiB

MicTa 3 6OKY POCINCbKMX BIMCbK. Ane y
Kuesi, JlbBoBI (VKpaiHa), paui (ABCTpif),
OpesneHi, Notcpami, Bepnini (HiMeuunHa),
MoHpeani (KaHaga) BigKpunmcsa BUCTaBKM
nnakaris, Aki nobaumnu 6arato nogemn.

Lle nopiBHAHO HeBeNUKi BUCTaBKM B paM-
Kax pi3HMX MOAIN, Wo BAawwToBYyBanMcsa 4o
40-pivyHMLi HopHOBWAS rPOMafCbKMMMU
opraHisauisMm 3a KOPAOHOM Yy Ny6niYHUX
MiCbKMX MpOCTopax. Ha Takmx BUCTaBKax
B YHIBEPCUTETCbKMX ranepesx, Kipxax,
6ibnioTekax i T.M., nokas nnakaris 6yB
OOPEYHMM i OXonstoBaB BENUKY ayanTo-
pito He TiNbKW MOLUIHOBYBaYiB MUCTELTBa,
ane i nepeciyHuUX rpomMagsaH.

EMoUuinHa cknagoBa BisyalbHMX MOCUNIB
nigcmnioBanacb CMHeEpPrien 4oaaTkoBMX
akuin: BUCTyniBe, YntaHb, 6ecin, BucTasB,
3ycTpivyen 3 oyeBmgusamMun. Bce pasom
ACKpaBile Haragysasno npo TparivHi
noAaii MMHYNOro i cCnoHykano 3agymMma-
TUCb NPO Hebe3ne4yHe i He MeHW Tpu-
BOXHE CbOTrOeHHS.

On April 26, the day of remembrance of the
victims of the Chornoby! disaster, we sin-
cerely thank everyone who took part in the
international poster campaign for the 40th
anniversary of the Chornobyl disaster. About
700 posters from authors from 49 countries
came to the poster campaign. We did not
organize a competition, we did not deter-
mine the winners. For us, each poster sent
is a precious contribution to the treasury of
human memory. The goal of the project is to
remember the events of 40 years ago and
extrapolate Chornobyl to the present.
Curators, world-renowned designers, and
university professors from different coun-
tries each made their own selection. Then
we combined the results into a general list.
In the final, 265 posters by professionals
and 147 student works were selected.

A total of 412 posters by 285 authors from
44 countries around the world.
Unfortunately, we were unable to show all

the works together in Kharkiv due to martial
law and constant shelling of the city by
Russian troops. However, poster exhibitions
opened in Kyiv, Lviv (Ukraine), Graz (Austria),
Dresden, Potsdam, Berlin (Germany), and
Montreal (Canada) and were seen by many
people. These were relatively small exhibi-
tions as part of various events organized

by public organizations abroad in public
city spaces to mark the 40th anniversary of
Chornobyl. At such exhibitions in university
galleries, churches, libraries, etc,, the display
of posters was appropriate and reached

a large audience of not only art lovers, but
also ordinary citizens.

The emotional component of the visual
messages was enhanced by the synergy

of additional events: speeches, readings,
conversations and performances. All of this
reminded us more vividly of the tragic events
of the past and made us think about the
dangerous and no less disturbing present.



Oner BekneHko | MixHapogHa nnakaTHa
akuia go 40-i piyHMLi YopHOBMNBbCbKOI Ka-
TacTpodm NpencTaBmna BUpasHi BisyasnbHi
pednekcii cydyacHux omusamHepis, npodeci-
OHaniB i CTyOgeHTiB Ha NOAIto, Lo KONMCh 30y-
Ouna yBecb LMBINi3oBaHMM CBIT. Ha mo4yatky
90-x TorovacHi gnsamHepwu i XygoXHUKM
rOCTPO i EMOLIMHO CpUMManm Lo TpariyHy
rnofito i BTiNtoBanu ii He TiflbKK B MnakaTax,
rpadivyHMX apKyLlax, ane v B nMcTax, Wwo
rnpucmnanm HaMm pasoM i3 CBOiMM poboTamm
Ha nepLi MixHapopgHi TpieHane «4-n Bnok».
MpwBeny Kinbka LMTaT 3 LMX NOCNaHb,

LLIO ICKPaBO iNoCTpyBanu XMBY NIOACbKY
peakuito, pO3yMiHHSA pafialiiHKX 3arpos
018 KOXHOro 3 HUX 0cobucTo i Anga HaLwofl
nnaHeT B uinomy. IpeH LenHmaHH, Benuka
BpuTaHina: «Hayka, Benuka 6naroginHmus
MNIOOCTBA, Yepes 3M10BXMBAHHA NpuBena
Hac Ha Kpaw katacTpodu. Halwa, HazaBxaun
3HMKato4a nnaHeTa € o6’ekToM Oesrny-
3001 eKcrnyaTalii, 3noBXuBaHb Ta saep-
HOrro eKCcnepmMeHTaTopCcTBa, WO 4YacTo
MPUBOANTb A0 rNobanbHUX eKONOTIYHNX
KaTtacTpod Ta NoaCbkMUX Tpareain no-
OibHMX YopHobunbcbkin. Moeto nepLioto
peakui€to Ha 3BICTKY NPO YopHOBUIbCbKY
kaTacTpody 6yno no4yyTTa NoBHoi 6esno-
pPagHOCTI...»

Towio Uyxiwima, AnoHis: «<4opHobunb — Le
CTpallHe nonepenXeHHs Npo 3HULLEHHS
noacTea. Konu s noyyB HOBUHWM Npo aBa-
pito: «BUByxX Ha aTOMHIl eneKkTpoCTaHLii»,
MeHe oxonwuB xax. f 3ragaB Xipocimy Ta
Haracaki. Mu Hikonu He 3abygeMo nMpo HUX.
A NnpautoBaB yumnTeneMm y wkoni. barato
LUIKONAPIB Ta BYMTENIB TEX Big4yBanu cTpax.
Mu 3p0o3yMinu, WO Le € TparivyHi Hacnigkm
PO3BUTKY LMBINi3aLii Ta HayKm».

KpicTiH BoT, ABCcTpanisf: «4HopHobunb
ONs MeHe — Le 3Hak nuxa, 6e3nepeps-
HOT 3arpo3u XuTTio. [TovyBLWMK NPO KaTa-
cTpooy B HYopHobuUNi, 8 BigYyna 6inb, He
Morfa NnoBipUTKU LLbOMY. 3rogoM, Npu-
Mwno obypeHHA BiA PO3YyMiHHA TOrO, LLO
He MOXY HaBiTb YABUTU CTPaxXAaHHSa TUX,
XTO 3a/IMLIMNBCSH B «30HI».

CtedaH MambepcoH, BennkobpuTtaHis:
«CnoBo YopHOoOWNb 03Ha4Yae onst MeHe
TUXY, HEBUOUMY CMepPTb, AKa PO3HO-
CUTbCA HaBKOJIO NIErKMM BiTepLEM i
ryéutb nogmx ..Lle ctanocsa B geHb Moei
nepLloi NnepcoHanbHOI BUCTaBKkKM i Nigip-
Bano Bipy B ManbyTHeN.

MNoBepTatymnchb 4O CbOrOAEHHS, MOXHa
Mo-pi3HOMY OLiHIOBaTU BidyalbHi Moc-
NIaHHSA CyYaCHUX OM3arHepiB 3a TEMOLO
YopHobuns. B3ipueM onsa MeHe Bigpasy
CTaB AyXe NMpocTuin WpndToBUM Nna-
kaT-nocnaHHA Kpictodpepa CkoTTa i3
CLUA. Ha apkyLli TeKCT caMoro aBTopa

— oMy Oyno gBa Micaui, Konu Tpanuecs
YopHobunb, ane BXe COpPOK POKIB, BiH
MPOJOBXYE XUTU 3 HAM. B iIHTUMHIR,
OOBipUin dopMi omn3anHep pos3noBigae
npo cebe i B TOM Xe 4ac, KOXEH, XTO YUTaE
LeM TeKCT Tex acouitoe cebe 3 YopHo-
6unem. OcobnmBo Take NOCNaHHA Aie
Ha TUX, XTO NepexmB Tparegito.
Mapatoya N'ATUKYTHa YopHa «3ipKa-no-
JIH» 3 YEPBOHMM WNENPOM — MiHiManic-
TUYHUW NnakaT Jleweka XebpoBCbKOro 3
MonbLui, ogHo4YacHO HaTsaKae Ha GibninHy
nereHpy i 3aHenapg PagsHcbkoro Cotoay,
TpUrepom sikoro ctaB HYopHobub.

Ak acouiaTMBHMM o6pas rnobanbHOro
nvxa, 6a4ymMmMo 306paxxeHHsa cTpall-

HOT HOPHOBUNBLCLKOT KBITKM Ha apKyLUi
nonska Aptypa CKOBPOHCBKOTO.
ArpecuBHUIM Hannc «Chornobyl 40», nig-
CUNEHUM «KOMOUYMMY LUPUPTOM i Hanpyxe-
HOO XXOBTO-YEPBOHOIO KONbOPOBOIO FaMOIO
HepsiHa lynana 3 KaHagw, cy4acHoto nna-
KaTHOIO MOBOIO Haragye npo MuHyne.
baraTto uikaBmx gMsanHepCcbkMx 3HaxXigok
ON3aNHEPIB 3 Pi3HWX KPaiH | KOHTUHEHTIB
MOXHa MoBaynTh B CbOrOPIYHIiN KonekLii.
Ane Bce X ue HaragyBaHHsA Npo MUHyne,
fAKe MU OiNCHO He MaeMo rnpaBa 3abyBaTtu
3apafm ManbyTHboro. Tak, BOHO NoTpibHe,
BOHO 30y[XY€E, 3aCTaBNs€ OrNsSHYTUCS
3HOBY Ha BYOPALLHI MOMWUIIKM i 3arposu.
Ta Ana MeHe BaxnmBilmnM 6yno Big4yTH

B poboTax AM3anHepiB 3B'A30K i3 peanbHi-
CTHO HalWMX OHIB.

Taki nnakaTu € — oCb BULLYKaHUM Yop-
HO-BINMN PEHTreHiBCbKNM 3HIMOK roNI0BM
NOOMHM B KM 3aMiCTb Mi3KiB «rpnb»
AnepHoOro BMOYXy — apkyLl yKpaiHCbKO-
KaHagcbkoro amsanHepa Opka lNyuynska.
| Xo4 CKPOMHUIN Hannc «4HopHO6UIb 40»
HiGK BioCcMNae 0O KOHKPETHOI AaTu, Ta Ha
Mil nornag, TyT Ginblue NpPo MapeHHs XBO-
PUX Ha ronoBy KPeMiBCbKMX ACTPYOIB.
3HaK pagiauii gyxe po3noBCoaXeHWUN i
OOCUTb «3aDKOXEHMIN» MOTMB Y Makatax
npo YopHoObunb. Ane Ha apkyLwi Onek-
caHppa bnaxepa i3 CLUA, 3 racnom 1986/



YOPHOBWI1b/2026, Le 3acTepexHuin 3HaK
BUKAAEHUM i3 CMNYeTIB Waxenis, Bigcunae
Hac 0o Hebe3mneyHoi cUTyauii cborogeHHs.
HeBenuuke TekcToBe OONOBHEHHS Haf
AaTtaMu He 3anuLlae CyMHIBIB: «TEXHOTEHHa
KaTacTpoda» — «KpeMfiBcbka katacTpodar.
Llle ognH 3 HebaraTbox NnakarTiB, B AKOMY
NofnbCbknn amnsamHep HikogeM MpeHTros-
CbKWMN OpUriHanbHO NOEOHYE 3arposu
YOPHOBUNBCHKOrO MUHYOrO 3 peaniaMu
Cy4YacHOIi BiMHW. Ha KpoBaBO-4epPBOHOMY
TNi YOPHUM cunyeT apoHa. Ha nepwunin
nornsag, Npo YopHoGunb Hilo He Hara-
Oye, OKpiM TekcTy. Ane B nponennepax,
o obepTatoTbCA, MPOrnsagatoTb 3HAKU
pagiauii. AmaroHanbHi HanmcK, Haragy-
oYM MPO CYMHUM lOBIiNen, NigKpecnoTb
OMHaMIiKy KOMMNo3nuil.

MeHe BTillae poO3yMiHHA CyYacHUX
YKpaiHCbKMX pearnin, Npo Aki ansanHepwu,
BMCNIOBMIOIOTLCA, AKLLO He B Maakarax,

TO B JINCTaX, WO iX CynpoBOOXYIOTb, AK

i 6barato pokiB ToOMy. Huxuye npmueogxy
OesAKi uMTaTh 3 UUX NNCTIB.

[OoMiHik AkyboBcbkui, Monbla: «MpwuBiT,
Onexe, gpoporunin apyxe... baxato T06i i
co0i, wob MY [LOXMNM A0 TOro, K MONAKM
Ta yKpaiHLi pa3oM CBATKYBaTUMYTb CBOE
CninNbHE YNEHCTBO B EBPOMNENCbKOMY
Cotosi, a lNyTiH NpoBefe e OO4HY PUCKY
Ha CTiHi CBO€EI KaMepmu».

Mekka Jloipi, ®iHnsHAiA: «H | goci wokoBa-
HUW TWM, LLO CBIT Takui... M gmBmMocs ue
Mo TeneBi3opy Ta YUTAEMO B rasertax, ane
ONA Bac yCix Le noBcaAKOeHHe XUTTA. MeHi
HEMOX/TMBO 3PO3YMITU CUTyaLito B YKpaiHi.
CycigHs KpaiHa BUpillye HanacTy Ha CBOro
cyciga npocTo Tak. BbuBcTBa, reanty-
BaHHs, boMbappayBaHHSA MICT, pyMHYBaHHS
iHbpacTpyKTypH, BUKPaAEHHS OiTeN...
AKLWO B LLbOMY CBIiTi € XO4 Kpannsa crpa-
BeanmsocTi, To lyTiH, JlaBpos, MNeckoB Ta
6araTto iHWKxX konnch ByayTb BignosigaTu
3a CBOJ aii Ha cyai B [aasi».

Oleg Veklenko | The international poster
campaign for the 40th anniversary of the
Chornobyl disaster presented expressive
visual reflections of modern designers, pro-
fessionals and students on the event that
once stirred the entire civilized world. In
the early 90s, designers and artists of that
time acutely and emotionally perceived
this tragic event and embodied it not only
in posters, graphic sheets, but also in
letters that they sent to us along with their
works for the first international triennials
«4th Block». | will give a few quotes from
these messages, which vividly illustrated
the living human reaction, understanding
of radiation threats for each of them per-
sonally and for our planet as a whole.
Irene Scheinmann, Great Britain:

“Science, a great benefactor of mankind,
has through abuse almost brought us to
the brink of disaster. Our ever shrinking
planet is being subjected to mindless ex-
ploitation and abuse, nuclear experimenta-
tion often resulting in a major catastrophe
like the Chernoby!l ecological and human
disaster. My first reaction on hearing about
the Chornobyl disaster was a feeling of
utter despair, revulsion and helplessnes”
Toshio Tsuhishima, Japan: “Chornobyl is
huge warning about extermination for

human beings. When, | found the news
of accident “Explosion on atomic power
plant”, | was seized with fear. | remind
“Hiroshima and Nagasaki”. We don’t
forget its...... | have been working as
teacher of senior high school. My school
library has held “Exhibition of Chorno-
byl” at a reading room. A lot of students
teachers felt very much afraid. We were
leant, what is the civilization of science”.
Christine Bot, Australia: “Chornoby! -
means for me a disaster — an unnecessary
disaster to life. When first heard about

it | felt sick, could not believe, felt angry
and felt | had no concept of the suffering
immediate and continually afterwards
that this meant to the people in the area”
Stephen Mamberson, Great Britain: «The
word Chornobyl means to me a quiet,
invisible death that is carried around
by a light breeze and takes away my
breath. ... It happened on the day of

my first personal exhibition and under-
mined my faith in the future.»

Returning to the present, one can eval-
uate the visual messages of modern
designers on the theme of Chornobyl in
different ways. The model for me imme-
diately became a very simple type-
face poster-message by Christopher



Scott from the USA. On the sheet is the
author’s own text — he was two months
old when Chornobyl happened, but for
forty years now, he continues to live
with it. In an intimate, confidential form,
the designer talks about himself and at
the same time, everyone who reads this
text also associates themselves with
Chernobyl. Such a message especially
affects those who survived the tragedy.
A falling black “wormwood star” with

a red trail is a minimalist poster by
Leszek Zhebrowski from Poland, simul-
taneously alluding to the biblical
legend and the decline of the Soviet
Union, triggered by Chornobyl.

As an associative image of a global
disaster, we see the image of a terri-
ble Chernobyl flower on a leaf by the
Pole Artur Skowronski.

The aggressive inscription “Chornoby!
40", enhanced by a “spiky” font and
intense yellow-red color scheme by Der-
win Goodall from Canada, reminds us of
the past in modern poster language.
Many interesting design finds by design-
ers from different countries and con-
tinents can be seen in this year’s col-
lection. But still, it is a reminder of the
past, which we really have no right to
forget for the sake of the future. Yes, it
is necessary, it excites, it makes us look
back again at yesterday’s mistakes and
threats. But for me it was more impor-
tant to feel a connection with the reality
of our days in the works of designers.
Such posters exist — here is an exquisite
black-and-white X-ray of a person’s
head in which instead of a brain there is
a “mushroom” of a nuclear explosion -
a sheet by Ukrainian-Canadian designer
Yurko Gutsulyak. And although the mod-
est inscription “Chornobyl 40” seems to
refer to a specific date, in my opinion, it is
more about the delusions of the Kremlin
hawks who are sick with their heads.

The radiation sign is a very common and
rather “worn out” motif in posters about

Chornobyl. But on the sheet by Alexander
Blyakher from the USA, with the slogan
1986/CHORNOBYL/2026, this warning sign
is made up of silhouettes of martyrs,
referring us to the dangerous situation

of today. A small text addition above the
dates leaves no doubt: “technological
catastrophe” — “Kremlin catastrophe”.
Another one of the few posters in which
Polish designer Nikodem Prentgowski orig-
inally combines the threats of the Chor-
nobyl past with the realities of modern
war. On a blood-red background, a black
silhouette of a drone. At first glance, noth-
ing reminds of Chornobyl, except for the
text. But signs of radiation are visible in the
rotating propellers. Diagonal inscriptions,
recalling the sad anniversary, emphasize
the dynamics of the composition.

| am comforted by the understanding
of modern Ukrainian realities, which the
designers express, if not in posters, then
in letters accompanying them, as they
did many years ago. Below are some
quotes from these letters.

Dominik Jakubowski, Poland: “I've had
the idea for a poster in my head for some
time now. | would have made it anyway,
but now you’ve motivated me to quickly
implement it. | wish for you and myself
that we'll live to see Poles and Ukrainians
together celebrate their joint member-
ship in the European Union, and Putin will
be drawing another line on his cell wall”
Pekka Loiri, Finland: “I was and still am
shocked that the world is like this. We
watch this on TV and read in the news-
papers, but for you all this is everyday
life.lt is impossible for me to understand
the situation in Ukraine. A neighboring
country decides to attack its neighbor
just like that. Killing, raping, bombing
cities, destroying infrastructure, kidnap-
ping children... If there is even a shred

of justice in this world, then Mr. Putin,
Lavrov, Peskov and many others will
one day be held accountable for their
actions in The Hague court”.



fipocnaBa filkoBneBa — Ky/bTypO/Or,
perioHanbHa npeacTaBHMUA Acouiauii gn-
3anHepiB-rpadikiB «4-nbnok» y J1IbBOBI.

[oBopsAYM Mpo YopHOOMNBbCBKY Tparegito
MM FK CYCMiNbCTBO MAEMO Nam’aTaTy, Lo

Le HauioHanbHWI pocsig 40 pokiB nikBiga-
LiMHWX NpoLecis, AKi MM HE MaeMO nNpasa
3abyTu. Ua akuis gae aMory nNornsHyT™ Ha
NpenMeTHICTb KaTacTpodu o4nMa ansanHe-
piB 3 ycboro cBiTy. OCKiflbKW1 Yac He Nikye
«AOepPHi WpaMm» — BiH pobuTb iX BUONMUMM!
AKni cnig 3anuwatTb HalioHanbHi Tpa-
regii y cycninbHin ceigomocTi? LLlo Mu Big-
4yBaAEMO CbOrofHi, Ko MrmHyno 40 pokiB
Big oHA aBapii Ha YAEC? Y nam’'atb npo
nogaii kBiTHA 1986 poky 36epiratnMeTbCs

y OyMKax MambyTHix nokoniHb? YopHobunb
cTaB rnobanbHUM YPOKOM, LLIO MOEQHYE
KOHTEKCTW eKOMIOTNYHOro N1xa M BogHoO4Yac
repoiyHoro noasury moro nikeigatopis. Ls
BMCTaBKa poO3MoBigae npo Tparegito Yepes
obpasu TpaBM i 3arpos, aki MU nepexm-
BAEMO CbOrOAHI.

Ha noctepax MoxHa nobaunTtn cyb’ekTnB-
HUIM Nornag AM3anHepiB Ha peTpocnek-
TMBY GOPMYyBaHHS KynbTypHOro obpasy
aBapii Ta il icTOPNUYHOIro NepeoCMUCNEHHS.
BoHW oeMoHCTpyoTh NO3KLIi Pi3HUX KpaiH
y JocBifi Bisyanisauii A0epHMX TpaBM Ta
OCMWCIEHHSA MOXITUBOCTI MOBTOPEHHS
rnopnin, agxe siAepHa 3arposa — Le He nuwe
Mpo MWHyIe, ane N Npo CbOrofeHHs,

a TakKoX Hale ManbyTHE.

Yaroslava Yakovleva — culturologist,
regional representative of the Association
of Graphic Designers «4th Blok» in Lviv.

Speaking of the Chornobyl tragedy, we

as a society must remember that it is a
national experience of 40 years of liqui-
dation processes, which we have no right
to forget. This action allows us to look at
the objectivity of the catastrophe through
the eyes of designers from all over the
world. Since time does not heal «nuclear
scars» - it makes them visible!

What mark do national tragedies leave in
the public consciousness? What do we feel
today, when 40 years have passed since
the Chornoby! accident? Will the memory of
the events of April 1986 be preserved in the
minds of future generations?
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Chornobyl has become a global les-
son that combines the contexts of an
ecological disaster and, at the same
time, the heroic feat of its liquidators.
This exhibition tells about the tragedy
through the images of traumas and
threats that we experience today.

The posters show the designers’ sub-
jective perspective on the retrospective
formation of the cultural image of the
accident and its historical reinterpreta-
tion. They demonstrate the positions of
different countries in the experience of
visualizing nuclear trauma and under-
standing the possibility of recurrence of
events, because the nuclear threat is not
only about the past, but also about the
present, as well as our future.
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Oner BekneHko — rpadik,
avsanHep, negaror. Mpo-
decop XapkiBCcbKoi gep-
XaBHOI akageMii gnsanny i
MWCTeLTB, akageMik Hauio-
HanbHOI akageMii MUCTeuTB
Vkpainu (2017 p.). Y 1986
poui B NnepLi agBa Han-
BinblWw «rapsadi» Micaui Oner
BekneHKo npumMaB y4acTb
y nikBigauii Hacnigkis Yop-
HOBUNbCbKOi KaTacTpodu.
BiH € 3acHOBHMKOM (1991) i
npesnaeHToM MixHapogHoi
TpieHane eko-nnakara «4-n
Bnok».

Oleg Veklenko — a graphic
artist, designer, and teacher.
Professor of the Kharkiv
State Academy of Design
and Arts, Academician of the
National Academy of Arts of
Ukraine (2017). In 1986, during
the first two hottest months,
Oleg participated in the liqui-
dation of the consequences
of the Chornobyl disaster.

He is the founder (1991) and
president of the Interna-
tional Triennial of Eco-Post-
ers “4th Block”.

il

ArHelwka 3eMiweBcbka
rpadivyHa gMsanHepka,
BMKNagay Ta apT-KypaTop.
Ii poboTH Bynun npep-
CTaB/eHi MO BCbOMY CBITY.
BoHa Big3HaueHa umc-
NeHHUMK Haropofamu.
Hapasi ArHewka € npode-
COpoM dakynbTeTy HOBMX
Mefgia-mmucteuTs Monb-
CbKO-SIMOHCbKOI akageMii
iHbOopMaUiMHMX TEXHONO-
rim. ArHellka Bxoguna oo
cKnagy Xypi MiXXHapOaHMX
KOHKYPCIB Ta 3axofiB 3 rpa-
divHOro ansamHy.

Agnieszka Ziemiszewska s
a Graphic designer, edu-
cator and art curator. Her

works have been presented

all over the world. She has
been awarded numerous
distinctions and awards.
Currently Agnieszka is a
professor at the Faculty of
the New Media Arts at the
Polish-Japanese Academy
of Information Technology.

Agnieszka has been part of

juries of the international
graphic design competi-
tions and events.

BboH-inb CyH — gu3aiHep,
npodecop Namseoul
University, 3aCHOBHWK Ta
npes3ngeHT B.l International
Poster Art Biennale. Cne-
LianidyeTbCcs Ha AM3anHi
nnakarTis, TMnorpadiui, Bisy-
anbHil KOMYyHikauii, Mixguc-
UMNIiHapHUX JOCHIOXEeHHAX
B AM3aMHi Ta ocBiTi. Mae
YMUCIIEHHI Haropoam Mix-
HapoOHWMX KOHKYPCIB 3
OMn3anHy, BXogMB o cKiagy
Xypi 6aratbox MixHapoa-
HWX 3axofiB 3 rpadiyHoro
OUn3anHy.

Byoung-il Sun — designer,
professor at Namseoul
University, founder

and president of B./
International Poster Art
Biennale. Specializes in
poster design, typography,
visual communication,
interdisciplinary research
in design and education.
Has won numerous awards
in international design
competitions, has been

a member of the jury of
many international graphic
design events.
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JNlapc XapMceH — HiMeLb
KU ousamHep, aKmum
NnoeOHye poni KepiBHMKA
OV3aNHY B MIOHXEHCbKOMY
areHtcTBi Melville Brand
Design Ta kepiBHMKa
BmoasHumuTBa Slanted
Publishers. BiH npodecop
B [JOPTMYHOCbKOMY YHiBEP-
cuteTi 3 2011 poky. MNpen-
CTaBNsAB CBOIO BUCTABKY B
AMepKKaHCbKOMY YHIiBEP-
cuteTi Wapaoxi. 3aBxaun
6aratozagayHui, Jlapc
Kepye cepieto KHUTM «100 3a
10» Ta ninoTye dpeepuyHi
woskorpadii Poster Rex.

Lars Harmsen - German
designer, juggling roles like
head of design at Munich-
based agency Melville
Brand Design and steering
the ship at Slanted Pub-
lishers. He’s been dishing
out typographic wisdom
since 2011 at Dortmund
University and even took
his show to the American
University of Sharjah. Ever
the multitasker, he runs
the 100for10 book series
and pilots Poster Rex’s
silkscreen extravaganzas.
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Mapisa HopasaH -
rpadiyHa grsanHepka 3
noHapg 20-piyHMM OOCBIOOM
po60oTH Yy BidyanbHMX KOMY-
Hikauiax, 6penp-angeHTmui
Ta couianbHOMY AM3aMHi.
KypaTopka Ta y4acHuus
KoMaHau MixHapopgHol
TpueHane eko-nnakarty
«4-1 6nok». Mapisi cTBOptoE
Bi3yarnbHi Mefiia Ana npo-
TEeCTHMX 3axofiB Ta 3agyMye
aKkuii, Lo npuBepTatoTb
yBary Ao Takux nmTaHb, SK
rnpasa XiHOK, AeMOKpaTUYHI
LliIHHOCTI Ta NigTpMMKa
YKpaiHu.

Mariia Norazian -
Graphic designer with over
20 years of experience

in visual communica-

tion, brand identity, and
socially engaged design.

A curator and organizing
team member of the “The
4th Block” International Tri-
ennial of Eco-Poster. Mariia
develops and designs
visual media for protest
events and conceives ac-
tions that draw attention
to issues such as women’s
rights, democratic values,
and support for Ukraine.

Inna NaBnoB — u3anHep,
MYNbTU-OUCLUMNNIHAPHWT
XYOOXHWK Ta neparor. Moro
NPOoeKLiNHi NocTepw, Wo
npauiTb Ha NepeTuHi
nepdopmMaHcy Ta poTo-
rpadiyHmMX ekcrepmuMeH-
TiB, BOCNIAXYOTb BUMIpK
TMnorpadcbkmx Ta rpadiv-
HWUX IHTEepBeHLiN, Ae cam
KOHTEKCT CTa€ HeBig'eM-
HOO YacTMHOIO MefiyMa.
BiH npoBogvB ceMiHapu

Ta ymTaBs nekuii B ABCTpIi,
CLUA, ApreHTuHi, MopTyranii,
Monbui Ta YkpaiHi.

Illya Pavlov — Designer,
multidisciplinary artist,

and educator. His projec-
tion-based posters, oper-
ating at the intersection of
performance and photo-
graphic experimentation,
explore dimensions for
typographic and graphic in-
terventions—where context
itself becomes an integral
part of the medium.He has
led workshops and given
lectures in Austria, the USA,
Argentina, Portugal, Poland,
and Ukraine.



Oner BekneHko | YHopHo6unb ans MeHe
He MPOCTOo icTopis, Le XuBi ntogm, nobpa-
TUMU, 3 SKUMK NAIY-0-NNi4 NPUALLNOCH
XWTW | NpautoBaTh y TPaBHi — YepBHi 1986
pPOKY B 30HI NikBigaLii HacniakiB poko-
BOro BMbyxy Ha 4-My peaktopi YopHo-
BUnbcbkoi aTOMHOI cTaHuii. Lle nopmii, wo
Has3aBXaW Bpi3aloTbCs B MaM’aTb i HeOYi-
KYBaHO 3MIiHIOIOTb CBITOMNAOHI OPIEHTUPMU.
MeHi 6yno 35 pokiB, Konu 4yepes Kinbka
OHIB Nicnsa TpariyHux noain 26 KBiTHA
1986 poky MeHe, BMKNagada XapKiBCbKO-
ro XyAOXHbO-MPOMUCNOBOrO iHCTUTYTY
Mo0binidyBanu y BiCbKO i BiLNpaBuim oo
YopHobuns. NepexunBaHHSA i BiguyTTA
TOro eKcTpeManbHOro nepiogy XuTTa

He JaBano CroKot, NigWTOBXYBano 4o
OCMWCIIEHHS B3aeMofii NtoanHuM, cyyac-
HWUX TEXHONOTIN | NPUPOAK B KOHTEKCTI
rnob6anbHoi NpobnemMaTnkn. 4 HamaraBcs
BTiNOBaTW CBOI MepexnBaHHA y TBOPHI
MPOEKTU i Yepes3 5 pokiB pa3oM 3 MOIMU
YOPHOBUNBLCLKMMU OPY3AMUK, KoNera-
MW-On3anHepaMy Ta CTyoeHTaMm akage-
Mii MW 3p0OMNIN BUCTABKY, MPUCBSAYEHY
YopHobunto, i HasBanu ii «4-n bnok» (Ton
caMunin 4-in 6NoK aTOMHOI enekTpoCTaHLil,
ne ctascs BMOyx). Tak moyanacsa TpieHane

eko-nnakaTy «4-n bnok», Aka Bigbynaco
12 pasis 3 1991 poky y XapkoBi. Tucaui
OV3anHepPIiB 3 Pi3HUX KOHTUHEHTIB Manu
3MOry BMUCMOBUTM Yepes BidyanbHi obpa-
31 CBOE€ BifHOWEHHS A0 YopHOBUAbCbKOI
KaTacTpodu, agepHoi Hebeaneku, eko-
NOrivyHoi i couianbHoi NpobneMaTuku. 3a
40 pokiB BXe BUPOCIO Kifibka MOKOSiHb

i MeHi ocobucTo 6yno uikaBo, NnobaumnTn
Cy4acHi Bi3yanbHi pednekcii 3 npmusoay
rnofin 40-piyHOT 0@aBHUHM Ta iX BiANyH-

HA B HUMHILWHIN Yac. Moxnuneo, 6araTto 3
MOJMIOAMX MOAEN HaBiTb HIYOro He 3HalTb
npo Te, Wo cTanocsa B YopHobuni, Akoto
3arposoto ue 6yno ona cBiTy B TOM 4yac
i AK MOXe B6yTM MOB’A3aHO i3 3arposa-
MW HOBOI AgepHOi KaTacTpodu Ha Thi
arpecuBHOIi BiHK, pocii NpoTn YkpaiHu.
A WMpo BAAYHMIM MOIM Koneram, BmpaT-
HWUM On3anHepaM, npodecopaM yHiBep-
cuteTiB ArHewui XeMiweBcbKin, BbMoOHT
In-cany, Jlapcy XapMceHry, lnni MNasno-
By, Mapii HopasfaH 3a nigTpuMKy MOE€T
iHILiaTVMBW | aKTUBHY AiANbHITE Y Npoueci
il NpoBefAeHHs. A TakoX YCiM fun3anHepam,
i cTygeHTaMm, aKi NPUNHAAKW y4acTb Y MiX-
HapOoAHIM NnakaTHIN akuii oo 40-i pivHuui
YopHoOMNbCbKOI KaTacTpoodu.

Oleg Veklenko / Chornoby! for me is not
just history, it is living people, siblings,
with whom | had to live and work side

by side in May-June 1986 in the zone

of liquidation of the consequences of
the fatal explosion at the 4th reactor

of the Chornobyl nuclear power plant.
These are events that are forever etched
in memory and unexpectedly change
worldviews.l was 35 years old when, a
few days after the tragic events of April
26, 1986, I, a teacher at the Kharkiv Insti-
tute of Art and Industry, was mobilized
into the army and sent to Chornobyl. The
experience and feeling of that extreme
period of life did not give me peace,
pushed me to understand the interaction

of man, modern technologies and nature
in the context of global issues.| tried to
translate my experiences into creative
projects and 5 years later, together with
my Chornobyl friends, fellow designers
and students of the academy, we made
an exhibition dedicated to Chornoby!l
and called it “4th Block” (the same 4th
reactor of the nuclear power plant where
the explosion occurred). Thus began

the Eco-poster Triennial The “4th Block”,
which has been held 12 times since 1991
in Kharkiv. Thousands of designers from
different continents had the opportunity
to express their attitude to the Chornobyl
disaster, nuclear danger, environmental
and social issues through visual images.
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generations have already grown up in

40 years and | was personally interested
to see modern visual reflections on the
events of 40 years ago and their echoes
in the present time. Perhaps many young
people do not even know anything about
what happened in Chornobyl, what

a threat it was to the world at that time
and how it may be connected with the
threats of a new nuclear catastrophe
against the backdrop of an aggressive

war, Russia against Ukraine. | am sincere-
ly grateful to my colleagues, outstanding
designers, university professors Agniesz-
ka Zhemishevska, Byoung Il San, Lars
Harmsen, lliya Pavlov, Maria Norazyan
for supporting my initiative and active
participation in its implementation.

As well as to all designers and students
who took part in the international poster
campaign for the 40th anniversary of the
Chornobyl disaster.

ArHewka 3eMiwescbka | Konn ctanacbh
YopHobunbcbka KatacTtpoda, A BxXxe Oyna
OOCTaTHbO LOPOCOH, WO6 3p03yMiTH,
LOCb HEBMOMME panTOBO CTaso 3arpo3oto.
Lle 6yna He BMaMMa opama, a paglle tmxa
3MiHa — Yy MNOBITPI, Y HOBMHAX, Y TOMY,

AIK LOPOC/i MoYann rosopuTn obepex-
Hiwe. Te, WO A NMam’aTatlo, Lue He okpema
rofisi, @ ManeHbki, MoBcsKAeHHI obpasu:
npUrnyLeHi po3MoBK, NonepenXeHHs
MpPO MOMIOKO Ta OBOMI, PO34MH Moay Ta
TPMBOXHA AyMKa NMpo Te, WO HaBiTb oL
MOXe HeCTU LWocCb Hebe3reuHe. Lle 6yB Mii
rnepLumn OOCBig cuTyadlii, konm Hebesneka
Oyna HeBMOMMOLO, ane LiNkoM peanbHoto. 3
yacoM YopHobunb NnepecTas 6yTh Npo-
CTO iCTOPUYHOIO MNOAji€to Ta CTaB A/1a MeHe
TouKolto Bigniky.Lle aMycmno MeHe ycBigo-
MWTU, LLLO CUCTEMMU, AKMM MU OOBIPSEMO,
MOXYTb BUNTU 3 Nagy, i WO HAacnigkmM Takmx

360iB MOXYTb NepeTnHaT KOPOOHU Ta
TpwBaTh 6araTo pokiB. Lle Takox nokasarno,
wo «besneka» — Lie He LWOoChb rapaHToBa-
He, a Te, WO BMMarae nocTinHoi yBaru ta
BignosiganbHOcCTi. Ocb YOMY A He ayMato
npo YopHo6Wb NuLle K NpPO MUHYIe.

Lle Takox cnoci® po3yMiHHS CbOrofeHHs
— CBIiTY, B IKOMY MU XVBEMO 3 pU3nKa-
MU, AKi YaCTO He BMOHO, Ta 3 pilLeHHSMY,
HacnigKM AKMX MOXYTb cTaTV BUOUMUMU
nuule 3 YacoM. { BBaxato, Wo iHiliatmea

«4 Bnoky» cnpwusie Takin camin 06isHaHOCTI,
Haragylo4um HaM Npo nogito Ta ii HacnigKu.
Baxnueo, Wwob Taki gii He nuiwe 36epiranm
nam’aTb, a M HagaBanu i Cy4acHoro 3Ha-
yeHHa. [1na MeHe — | Ans BCiX Hac —
YopHOo6WIb 3aNMLLAETLCA HaragyBaHHAM
npo Te, Wwob 6yTh yBaXHNUMMK, CTaBUTU 3a-
MMTaHHA Ta YCBIOOMOBATU CKNaLHICTb pe-
anbHOCTI, MPO AKY MU He MOBUWHHI 3abyBaTw.

Agnieszka Ziemiszewska | When the
Chornobyl disaster occurred, | was
already old enough to understand that
something invisible had suddenly be-
come a threat. It was not a visible drama,
but rather a quiet shift—in the air, in the
news, in the way adults began to speak
more cautiously. What | remember is

not a single event, but small, everyday
images: hushed conversations, warnings
about milk and vegetables, the iodine
solution, and the unsettling thought that
even rain could carry something danger-
ous. It was my first experience of a situ-
ation where the danger was invisible, yet
very real. Over time, Chornobyl stopped
being just a historical event and became
a point of reference for me. It made me
realize that systems we trust can fail, and
that the consequences of such failures
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can cross borders and last for many
years. It also showed that “safety” is not
something guaranteed, but something
that requires constant attention and
responsibility. That is why | do not think
of Chornobyl only as the past. It is also a
way of understanding the present — a
world in which we live with risks that are
often unseen, and with decisions whose
consequences may only become visible
over time. | believe that the “4 Block” initi-
ative seeks to promote this same aware-
ness, reminding us of the event and its
consequences. It is important that such
actions not only preserve memory, but
also give it a contemporary meaning. For
me— and for all of us — hernobyl re-
mains a reminder to stay attentive, to ask
questions, and to recognize the complex-
ity of reality that we should not forget.



BboHr-in CyH | Tema YopHobuns — ue He
MPoOCTO KaTacTpoda MUHYNOro, a NOTYXHWUI
CUMBOIJ, AKWI Haragye HaM, K JIerko Moxe
MOpYyLUNTUCA piBHOBara Mix toACbKOK TEX-
Honorieto, eTUKo Ta Npupopfoto. Hesmanme
BMMNPOMIHIOBaHHS HEMOXITMBO MOBaunTK,
nMpoTe MOoro Tuxa 3arposa NopyLuye e
rMMOLWi NMTaHHA CTpaxy Ta BiAnMoBiganbHO-
CTi. Yepes copoK pokKiB LA TeMa HaBOOUTb
Ha AYMKY, WO niakaTy MOXYTb BUNTK 3a
MeXi MpocToro 3o6paxeHHs Tparegii, Big-
KpWBalo4M MOXJIMBICTb NepenaBaTh Yepes
Bi3yallbHi NOBIAOMIEHHSA PO3ayMU, Nepe-
TBOPEHHS Ta MOYyTTA BignoBiganbHOCTI 3a
ManbyTHe. 3ragka npo rMogito, Wo cranacs
YOTUPU OeCATUNITTA TOMY, Haragye npo

Tparegito, NOPOAXEHY HEKOHTPOIbOBAHOO
eHeprieto, MNOACbKO CaMOBMNEBHEHICTIO
Ta NpmMxoByBaHHAM iHbopMaLlii. BogHo-
yac NOKMHYTE MICTO Ta 3anuLleHi cnigu
MOBCAKOEHHOIO XUTTA HaragytoTb Npo
KPUXKICTb MIOACBKOrO iCHYBaHHSA Ta pO3-
puB Yy Yaci. CborogHi YopHobunbL — e He
MPOCTO iCTOpMYHa Noaid, a NoCTinHe No-
nepenxeHHs. BoHo 3MylLLye Hac neperna-
HYTU Halle CTaBNeHHs 40 HAaBKOMULWHbOro
cepefoBuMLLa Ta TEXHOMOTIM, @ TaKox
Haly BignoBiganbHIiCTb Nepen ManbyTHi-
MW MOKONIHHAMMN. YV LUbOMY KOHTEKCTI An-
3aMH Mae BifirpaBaTu BUpiWanbHy posb
y Bidyanisauii Takmx crnoragis Ta nigsm-
LLeHHi cycninbHoi 06i3HaHOCTI.

Byoung-il Sun | The theme of Chornobyl
is not merely a past disaster, but a pow-
erful symbol that reminds us how easily
the balance between human technology,
ethics, and nature can collapse. Invisible
radiation cannot be visually perceived,
yet its silent threat raises even deep-

er questions of fear and responsibility.
Forty years on, this theme suggests that
posters can move beyond the mere rep-
resentation of tragedy, offering the po-
tential to convey reflection, transforma-
tion, and a sense of responsibility for the
future through visual messages. Recall-
ing the event four decades ago brings

to mind the tragedy born from uncon-
trollable energy, human overconfidence,
and the concealment of information. At
the same time, the abandoned city and
the traces of everyday life left behind
evoke the fragility of human existence
and a rupture in time.Today, Cherno-

byl is not just a historical incident but
an ongoing warning. It compels us to
reconsider our attitudes toward the
environment and technology, as well

as our responsibility to future genera-
tions. In this context, design must play a
crucial role in visualizing such memories
and raising social awareness.

Napc-Mixaenb XapMceH [ 1 nam’aTato
HOBWHY MpPO Te, AK NPaLiBHMKM aTOMHOI
enekTpocTaHLuii «PopcMapk» y LLseuii
BUSIBUNM MiOBULLEHWIN piBEHb pagiauii

Ha CBOEMY Off3i 1 3p0O3YyMiNu, O BOHA
NnoxoguTb He 3 IXHbOoro o6’ekTa, a 3BiAKMUCb
3 j{HWOoro Micus. A 3rogoM — Ti XaxJIMBi
Kagpw, AK 3neTiB fax.

Min 6aTbko OyB NikapeM i MaB gyxe

YiTKe ysABIeHHS Mpo Te, Wo cTtanocs. Ana
HboOro, 6inblue HixX Ans 6yAb-KOro iHWOoro,
KOro f 3Halo, aTOMHa eHepreTmka — Le
katacTpoda. Konu ctanacs aBapisa Ha
@OyKyciMmi, BiH Nepenbayms, sik Bce Binby-
peTbes. BiH Bce xuTTa 60pOoBCS NpoTUn
aTOMHOI eHepreTuku.

Lars-Michael Harmsen [/ | remember

the news when Workers at the Forsmark
nucelar power plant in Sweden detected
abnormal radiation on their clothing, real-
izing it was not coming from their owwn
facility but from somewhere else. And
later those terribel pictures of the roof

that blew away. My father was physician
and he had a very clear idea of what
happened. For him, more than for anyone
else | know, nuclear energy is a disaster.
When Fukushima happened, he predicted
how everything did happen. He fought all
his life against nuclear energy.
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Mapisa HopassaH | 4 6yna 4oTupwmpidHoto
ONTUHOIO, KoNu cTanacsa YopHobunbcbka
kaTacTpoda. Min pocBia Liei nogii cpop-
MOBaHUM dparMeHTapHUMK, ane iHTeHCmB-
HUMMK cnoragamMu: 6eskiHeuYHi TeneBisinHi
MapadoHM 3i 360py AOMOMOrU, TPUBOXHI
3006paxeHHs 3MIHEHOMO NMPUPOAHOro
cepeposuLLa Ta MyTOBaHUX TBApUH, icTOpPIl
Mpo HEBUAMMY 3arpoay, Lo NpoHnkana B
noscsAkaeHHe XuTTs. Lli obpasu — MepninHi
M KONEeKTMBHI BOOAHOYac — CTanu 4YacTu-
HOI MOTO PaHHbOIO CMPUNHATTSA eKOoo-
riYHOT BPasmMBOCTI Ta BiAMNOBIgaNIbHOCTI.
BoHw 3akapObyBanu po3yMiHHA TOro, WO
KatacTpoda He 3aBepPLUYETLCA B MOMEHTI
rnogii, a TpmBae y naM’aTi, Tini Ta cepeno-
BuLi. CaMme TOMy A1 MEHE BaX/IMBO Npa-
LtoBaTH 3 LMM JOCBIOOM fK i3 MaTepianom
— He nuLe ANa OCMUCNEHHS MUHYOTO,
ane n AK iIHCTPYMEHTOM BMNIMBY Ha Man-
OyTHE. Mos 3anyyeHicTb 0O opraHisauii
MixXHapoaHOI TpueHane eko-nnakaTty «4-in
Brnok» Mae rmmbéoko ocobucTtui i npode-
CiHMM BUMIp. ®akTUYHO, A chopmMyBanacs
pas3oM i3 UMM decTrBaneM: Big nepLumnx
POKiB y4acTi K BOTOHTEPKW [0 poboTH
Hap Bi3yanbHOO IAEHTUYHICTIO, | 3rogoMm

— [0 pOosi KypaTopku Ta opraHisatopku.

«4-1 bnok» Big caMoro no4vaTtky cTaB A4nsd
MeHe BiKHOM Yy MiXHapOgHWMN KOHTEKCT
rpadiyHoro gmnsamnHy. CaMe 4epes HbOro

A BrepLle 3iTKHynacsa 3 npakTukamMu Ta
BMCNOBOBaAHHAMM MPOBIAHMX AM3anHepiB
CBITY, LLO CYTTEBO BMIMHY/IO HA MOE PO3Y-
MiHHSA OYHKLUIT Ta moTeHuiany nnakaTa sk
MegaiyMy. [locsig 6e3nocepenHboro KoH-
TakTy 3 UMK poboTamMm y XapkoBi nig vac
CTYLOEHTCbKMX POKIB CTaB BU3HAYabHUM Y
dopMyBaHHI MOro NpodecinHOro MMcneHx-
HA. f posrnagato nnakaT K iIHCTPYMEHT,
30aTHUM He NnLle KOMYHIKyBaTW, a M TpaH-
chopMyBaTh CIPUNHATTS CYCMiNbHO BaX-
nvBKx TeM. Lia nosumuia s3HayHo Mipoto
cdopMyBanacs 3aBaaku «4-my brnoky» Ta
rnocTaTi Moro 3acHoBHWKa Onera BekneHr-
ka. Ponb Onera BekrieHka y LiboOMy MpoLeci
€ pyHAaMeHTanbHot. Moro aianbHicTb He
nuvwe iHTerpyBana YkpaiHy B rnobanbHuMin
OV3alH-ANCKYPC, ane v cTBopwuna nnaT-
dopMy, sika NPOTAroM fecsaTunitb 3abes-
rneyyBana XMBuMiM 06MiH MiX yKpaiHCbKMMU
Ta Mi>XXHapPOAHUMU MpakTukamu. Came 3aB-
OSKW MOro 3ycunnaM Xapkie ctaB MicueMm
perynapHoi 3ycTpidvi NpoBigHMX onsamHe-
piB, @ YKpaiHCbKM nMnakat — BMOMMOLO
YaCTUHOIO CBITOBOrO KOHTEKCTY.

Mariia Norazian / | was a four-year old
child when the Chornobyl disaster oc-
curred. My experience of this event is
shaped by fragmented yet intense memo-
ries: endless television marathons col-
lecting aid for those affected, disturbing
images of a transformed natural environ-
ment, and stories about an invisible threat
that had entered everyday life. These
images—both mediated and collective—
became part of my early perception of
ecological vulnerability and responsibil-
ity. They formed an understanding that a
catastrophe does not end at the moment
of its occurrence, but continues to exist

in memory, in the body, and in the envi-
ronment. This is why it is important for me
to work with this experience as materi-
al—not only to reflect on the past, but
also as a tool for influencing the future. My
involvement in organizing the Internation-
al Triennial of Eco-Poster “The 4th Block”
has both a deeply personal and profes-
sional dimension. In many ways, | devel-
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oped alongside this festival: from my early
participation as a volunteer, to working

on its visual identity, and eventually to my
current role as curator and organizer. From
the very beginning, “The 4th Block” served
as a window into the international context
of graphic design. It was through this plat-
form that | first encountered the practices
and statements of leading designers from
around the world—an experience that
profoundly shaped my understanding of
the function and potential of the poster
as a medium. Direct engagement with
these works in Kharkiv during my student
years became a defining moment in the
formation of my professional perspective.
| regard the poster as a medium capable
not only of communication, but of trans-
forming the perception of socially relevant
issues. This belief has been largely shaped
by “The 4th Block” and by the figure of its
founder, Oleh Veklenko. Oleh Veklenko’s
role in this process is fundamental. His
work not only integrated Ukraine into the



global design discourse, but also estab-

lished a platform that, for decades, enabled
a dynamic exchange between Ukrainian and
international practices. Thanks to his efforts,

Kharkiv became a recurring meeting point
for leading designers, and Ukrainian post-
er art gained visibility as part of the global
design landscape.

Inna NaBnoB | 1986 pik. MeHi 6yno yo-
TUPU POKU. A Mano Wo namM’atato 3 Toro
yacy — nuule AKiCb ypmMBYacTi CHOBUOHI
crnoragm, Wo 3a3Buyan 3anuiiatoTbea Bif
Lwacnmeoro gUTUHCTBa. MeHi nowacTtuno
MaTn Nobnadmx 6aTbkKiB i XMUTU pas3oM i3
HUMU Yy BnacHoOMy AoMi. Ha xanb, 6arato
nogen B YKpaiHi Ha ToM 4Yac He Manm Lbo-
ro 6asoBoro BiguyTTs 6e3nekun. bamsbko
600 000 ntopen 6panu yyacTb y NnikBiga-
uii HacnigkiB katacTpoodw, i 6arato 3 HUX
Manu giten, AKi 4ekanm Ha HMX yaoma, —
abo X HiKonM He 3Mornu MaTu giten nicnsa
rnoBepHeHHS. Min 6aTbKo — XYOOXHMK.

Y 1985 poui — 3a pik o YopHobunbcbKoi
KaTtactpodum — BiH cTBOpMB GOTOMOHTaX
nig HasBo «AnbTepHaTMBa». Ha HbOMy
6yna 3o6paxeHa cyvyacHa MagoHHa y
npoTurasi 3 HeMOBNAM Ha pyKax (Mogens-
MK Bynu Mu 3 Mamoto). Komnosuuis 6yna
posaineHa HaBnin: 6pyTanbHa pyrHauis
3NniBa Ta MUpHa rapMoHisa crnipasa. [locTarTi
MapoHHM Ta ANTUHM TakoX Bynu po3gineHi
Ha OBi KOHTPACTHiI CTOPOHMU: i3 3aXUCHUM
CMNOPSALAXEHHAM Ha NiBil YacTWHI Tina Ta
6e3 Hboro — Ha npasin. Lle 6yna noTyxHa
MeTadopa pU3KKiB, Ha AKi Nae noacTBo,
rpalymnchb i3 cnnamy, Wo NepeBnLLyoTb
npPWpoAHi. MamM’aTato, AK 5 QOBro po3amB-
NIABCSA YNCNEHHI feTani Ha penpopykuii
LbOro rnnakaTa, LWo B1CIB y Hac BAOMa.
Tinbkn HabaraTo MisHiwe s 3p0o3yMiB, WO
KapTuHa 6yna Mamxe npopoyoto. flechb ve-
pes fecATb POKiB 9 MaB Harogy HaB4yaTuUcs

B OQHOrO 3 fikBigatopis — npodecopa
Onera BekneHka, Sk BigKpMB ANa MeHe
CBIT nMnakaTHoro gmsanny. Y 1991 poui BiH
3acHyBaB «4-11 Bnok» — Hag3BMYaNMHUM
MiXHapogHun ekonnakaTHun ¢pecTmsarns,
AKWIM NPWBI3 COTHI BU3HAYHWX NnakaTiB

3 YCbOTO CBIiTY 4O MOTO pigHOro Xapkosa.
3BiCHO, A1 3aX0OTiB CTaTW MOro YacTUHOIO.
Cnouatky A gonyymscsa oo pectmBanio sk
BOJSIOHTEpP, AOMNOMarayy posBillyBaT po-
60Tn. 3rogoM B6paB y4acTb AK AnsamHep i
BpeLTi CTaB OgHMM i3 MOro cniBkypaTopiB
Ta opraHizatopis. Baxko ckasaTtu, 4un 3gat-
HUM NNakaTHUW OU3anH crnpaBgi 3MiHU-
T TUX, XTO Ha HbOTO AUBUTLCSH, ane

A BiptO, WO BiH TOYHO 3MiHIOE cCaMuMX AU~
3anHepiB. CTBOpPEHHSA nnakaTiB Ha eKo-
NOTiYHi TeMU MMBOKO BMIMHYNO HA MOE
CMPUMHATTA NpUpoaun 1 3pobuno MeHe
Habarato 4yTnMBILWKMM A0 ii BpasnmMBOCTI
Ta npobneM. f Bipto, WO Te caMe cTanocs
3 baraTbMa MUTLAMU, AKi Hagcunanm ceoi
pob6oTK Ha «4-n bnok» — a ue 6nmM3bko
2000 y4acHwukiB woTpupoku. Lle Heabun-
AKknm BNAmB. YopHobunbcbka kaTacTpoda
pana Ham baraTto ypokiB, ane Ans MeHe
HaMMpeKpacHiLWMM CTaB TOM, SKOro HaB4YMB
MeHe Oner BekneHKo NepeTBOPUBLLMN CBIl
PYWMHIBHMI OOCBIA Ha LWOCb HaCTifIbKM KOH-
CTPYKTUBHE, K Len decTmBanb. Y 4OBro-
CTPOKOBIM MepcrneKkTUBi — Le CBATKYBaH-
HS YCBIAOMJIEHOTO CTaB/Ie@HHIO A0 CBITY,

B AKOMY MU XMBEMO, AKe TakKn MOXe MOoro
3MIHUTK Ha Kpalue.

Illya Pavlov / 1986. | was a four-year-old
boy. | don’t remember many specific
things from that time — only the kind of
dreamy fragments that usually remain
from a happy childhood. | was lucky

to have two loving parents and to live
together with them in our home. Unfor-
tunately, many people in Ukraine at that
time did not have this essential sense of
security. Around 600,000 people were
involved as liquidators in mitigating the
consequences of the disaster, and many
of them had children waiting at home

— or could never have children after
they returned. My father is an artist, in
1985 — one year before the Chornobyl
disaster — he had created a photomon-
tage called *Alternative* It depicted a
contemporary Madonna wearing a gas
mask and holding a baby (my mother and
| served as models). The composition was
divided into two halves: brutal destruc-
tion on the left and peaceful harmony

on the right. The Madonna and the baby
were also split into two contrasting sides
— wearing protective gear on the left half
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of their bodies and none on the right.

It was a powerful metaphor for the risks
humanity takes when playing with forces
beyond nature. | remember spending

a long time exploring the many details

in the poster reproduction of this work
that we had at home. Only much later
did | realize that the picture felt almost
prophetic. About ten years later, | had
the chance to learn from one of the
liquidators himself — Professor Oleg
Veklenko — who introduced me to

the world of poster design. In 1991, he
founded The 4th Block, an extraordinary
international eco-poster festival that
brought hundreds of remarkable posters
from all over the world to my hometown
of Kharkiv. Naturally, | wanted to become
part of it.At first, | joined the festival as

a volunteer, helping to hang posters.
Later | participated as a designer, and
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eventually | became one of its co-cura-
tors and organizers. It is difficult to say
whether poster design can truly change
the people who look at it, but | believe it
certainly changes the designers them-
selves. Creating posters on environmen-
tal themes deeply influenced the way

I think about nature and made me far
more sensitive to its fragility and prob-
lems. | believe the same happened to
many of the artists who contributed their
works to *The 4th Block* — around 2,000
participants every other year. That is
quite an impact. There are many lessons
to be learned from the Chornobyl disas-
ter, but for me, the most beautiful is what
Oleg Veklenko taught me: how to turn

a destructive experience into something
as constructive as this festival. In the long
term, it is a lifelong celebration of a mind-
ful approach to the world we inhabit.



Poland

Adrian Nowak
Agniesza Srokosz
Agnieszka Adam
Agnieszka Cieslikowska
Agnieszka Dajczak
Aleksandra Budnik
Aleksandra Czapla
Aleksandra Derkacz
Aleksandra Ktebik
Aleksandra Matota
Amelia Szweda
Anna Kowalczyk Nowak
Anita Szymankiewicz
Artur Skowronski
Bartek tukasiewicz
Barttomiej Sutecki
Bartosz Mamak
Bartosz Wojcik
Daria Kawa
Domicjan Grabowski
Dominik Jakubowski
Dominik Kaminski
Ewa Engler-Herer
Filip Appel
Franciszek Pregowski
Jacek Doszyn

Jacek Tofil

Jakub Balicki

Jakub Jaworski

Julia Flisnik

Kamil Gurgul

Kamila Zawrzykraj
Katarzyna Rozycka
Konrad Zajac

Laura Lisiecka
Leszek Zebrowski
Lex Drewinski
Lukasz Zwolan

Maja Czajkowska
Maja Koziet

Marek Maciejczyk
Martyna Morawiec
Matylda Lotka
Matylda Tobiasz
Michat Dyakowski
Michat Zamirski
Mikotaj Lemanski
Milena Kolebska
Monika Chrabaszcz
Nasta Martyn
Nikodem Pregowski
Nina Sarina

Patrycja Longawa
Patryk Smyczynski
Peter Javorik

Piotr Depta-Klesta

Przemyslaw Paliwoda
Rafal Mateusz
Gtazewski

Ryszard Kajzer
Skorwider Eugeniusz
Szymon Kiwerski
Tomasz Kipka
Tomasz Pietrek
Weronika Sadza
Weronika Stromidto
Wojciech Kotek
Wojciech Osuchowski

Ukraine

Alex Miskin

Andrii Perekotii
Anna Black

Anton Panasenko
Daria Lutsyshyna
Diana Horlach
Dmytro Dziuba
Dmytro
Miroshnichenko
Elizabeth Tkachenko
Galyan Diana
Helen Baranovska
Karina Vdovychenko
Kateryna Kalaburza
Kateryna Sokol
Katrich Sofia
Kryvobok Nataliia
Liza Tyschenko

Liza Yurikova
Maksym Danylenko
Maria Sayenko
Mariia Lukinova
Mariia Raskatova
Mykhailo Tochyn
Nadia Kiiko

Nataliia Gudz
Nataliia Kryvobok
Nikita Shylimov
Oleksii Kovalevskyi
Semerenko Sofiia
Serafima Kabanets
Sergii Lanko

Sofia Katrich

Sofia Trahnova
Stas Kolotov

Tanya Ninovska
Tetyana Gushchyna
Valeria Nikiforova
Victoria Borodina
Viktoria Ivanova
Vladyslava Koshova
Yanovich Marina
Yaroslava Yakovlieva

Yelyzaveta Tyshchenko
Yevheniia Khomenko
Yurko Gutsulyak

Germany

Anja Vetterle

Daniel Meier
Grossmann
Frankjoachim

Julia Hillebrand
Laura Lipinski
Lennart Hilbring
Luis Felipe

Milena Ostrowski
Niclas Kotting
Nicolas Barrio Werner
Nora Tsaboutachwili
Peter Kustermann
Philipp Van Laar
Raul Cuadros

Robin Hoppe
Steven Thiele

China

Bill AK
Chenwei Xu
Chenxi Dong
Jixin Wang

Kai Huang

Kai Xu

Karas Zuo Biao Ling
Lou Chuang
Qiang Gang
Reaton Chou
Ren Shan Ren
Wenlong Zhang
Yao Li

Yuese Chen

USA

Alex Blyakher
Cedomir Kostovic
Christopher Scott
Dan Wirtheim

Gaby Hernandez
Keith Kitz

Marlena Buczek Smith
Michael Braley
Chornobyl

Michael Braley Crumpl
Olga Severina

Taber Calderon
Thomas Ferraro
Wesam Haddad

Turkey
Aysenur Hanci
Basar Esen

Devran Duzgun
Dogan Arslan

Ferruh Hasiloglu
Handan Celiktas
Melike Bakar Findikci
Muhammet Ali Kaba
Nebican Taskan
Nurettin Selcuk Bagci
Sanem Ozkan

Zafer Lehimler
Zeynep Erdogan

Hungary

Agnes Rozmann
Anett Sz.Esztero
David Vizer

Ferenc Kiss

Gabor Farkas Varga
Gyorgy Orosz
Gyorgyi Nagy-Balogh
Kata Kaldor

Miklos Zsemberi
Szigyarto

Péter Pocs

Szikora Georgina
Veronika Burjan

Mexico

Adan Paredes
Cesar Espinosa
Hugo Leyva
Ivanna Angélica
Laila Cruz

Luis Rivera

Luis Yahez
Manuel Ahuactzin
Mariana Ensiso
Ramon Josmar
Guzman Garcia
Viviana Sosol

Taiwan

Goyen Chen

Lin Hung Chang
Minjung Chung
Tung Liehhsiang
You Xiang Lee
Yuecheng Tsai
Yung-Hsin Tsao
Yung-Wen Hsu

Bulgaria

Aleks Rumenov
Irina Peneva

lvaylo Todorov
Krasimira Drumeva
Nasko Atanasov
Nenko Atanasov
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Radoslava Boor
Slovakia

Doéra Agoston
Laura Lackova
Livia Dorkova
Peter Elias
Radovan Jenko
Sona P¢olova

Argentina

Carola Schon

El Fantasma De Heredia
Federico Villagra
Manu Mateu

Pablo Gutierrez

Indonesia

Dodi Nursaiman

Eston Kamelang Mauleti
Harry Sulastianto
Michelle Surjadi
Shannon Tenardi

Italy

Emmanuel Alcala Preli
Laura Ralli

Luciano Caggianello
Maria Eletta Baroni
Tomaso Marcolla

Ecuador

Daniela Carrefio
Gian Marco Lara
Mario Fuentes
Sebastian Quimiz

Switzerland
Andreas Stettler
Christoph Stettler
Renato Tagli
Sabina Oberholzer

Austria

Davor Markovic
Jean Paul Krammer
Tischner Weger

Canada

Andrew Lewis
Derwyn Goodall
Tetiana Voysovych

South Korea
Byoung-Il Sun
Dongsik Hong
Sunyoung Park

Bangladesh
Romeo Mondal Gas
Shreyas Saha

Vietnam
Chinh Truong
Hoang Viet

Finland
Pekka Loiri
Touko Maatta
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France

Alex Jordan

Sarfis Thierry
Romania

Klipacs Helga-Vivien
Nani Corina

Serbia
Mina Jankovi¢
Vladimir Savi¢

Cuba

Erick Ginard
lvan Alejandro-
Batista Cadalzo

Azerbaijan
Fariz Eyvazli

Armenia
Arman Harutyunyan

Iraq
Rana Fouad

Belarus
Valeria Stukina

Bosnia Herzegovina
Vanesa Prodanovic

Brazil
Ricardo Garla

Japan
Toshifumi Kawaguchi

Latvia
Janis Sausnitis

Macedonia
Marijana Ivanova-
Lazarova

Malta
lvan Sciberras

Montenegro
Mia Ivezic¢

Netherlands
Valeriia Aleksieienko

UAE
Arafat Al-Naim

United Kingdom
Apollo Cohen

Colombia
Omar Franco

Croatia
Tomislav Bobinec

Czechia
Jan Rajlich

Denmark
Rikke Hansen
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A [ professionals
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France, Sarfis Thierry
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Ukraine-Canada, Yurko Gutsulyak




South Korea, Sunyoung Park
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China, Yao Li Hungary, Péter Pocs

Ecuador, Daniela Carreno




Chor byl 40

Poland, Piotr Depta-Klesta Indonesia, Eston Kam elang

Ecuador, Mario Fuentes Poland, Peter Javorik
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A SHADOW 40 YEARS LONG

CHORNOBYL 1986 °

USA, Dan Wirtheim Poland, Tomasz Kipka

Czechia_Jan Rajlich.jpg China_Wenlong_Zhang_Nuclear Scar.jpg




Argentina, Carola Schon
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Ukraine, Helen Baranovska




USA, Thomas Ferraro
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Ukraine-Germany, Alex Miskin Poland Rafal Mateusz Gtazewski

Poland, Przemyslaw Paliwoda Iran-France, Ameneh Moayedi




Mexico, Luis Rivera Mexico, Luis Rivera

Poland, Jakub Jaworski Poland, Jakub Jaworski
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USA, Christopher Scott Italy, Luciano Caggianello

Hungary, Miklos Zsemberi Szigyarto Poland, Jakub Jaworski




Malta, Ivan Sciberras
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Mexico, Adan Paredes




Poland, Dominik Jakubowski Ukraine, Yevheniia Khomenko

Mexico, Luis Yanez Finland, Touko Maatta
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Indonesia, Eston Kamelang Mauleti Armenia, Arman Harutyunyan

Poland, Bartosz Mamak Poland, Dominik Kaminski




Poland, Jacek Tofil
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Hungary, Ferenc Kiss Bosnia-Herzegovina, Vanesa Prodanovic Durmisevic

Turkiye, Ferruh Hasiloglu Vietnam, Chinh Truong




Poland, Jacek Tofil China, Ren Shan Ren

Poland, Patrycja longawa Poland, Patrycja longawa
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Ukraine, Helen Baranovska




Poland, Marcelina Rydelek Poland, Weronika Stromidto

Slovakia, Peter Elias Italy, Emmanuel Alcala Preli
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Latvia, Janis Sausnitis Germany, Daniel Meier

Croatia, Tomisla Bobinec Mexico, Cesar Espinosa




Poland, Artur Skowronski Poland, Artur Skowronski Poland, Artur Skowronski

Poland, Agnieszka Dajczak Poland, Agnieszka Dajczak Poland, Agnieszka Dajczak

Poland, Agniesza Srokosz Poland, Agniesza Srokosz Poland, Agniesza Srokosz
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Poland-Germany, Lex Drewinski Poland-Germany, Lex Drewinski Poland-Germany, Lex Drewinski

Poland, Leszek Zebrowski Poland, Leszek Zebrowski Poland, Leszek Zebrowski

Poland, Lukasz Zwolan Poland, Lukasz Zwolan Poland, Lukasz Zwolan




Hungary, Ferenc Kiss
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USA, Wesam Haddad




Mexico, Ramon Josmar Guzman Garcia
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Poland, Agnieszka Adam
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Slovenia, Radovan Jenko

Hong Kong, Bill AK South Korea, Byoung-il Sun
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Argentina, Pablo Gutierrez China, Reaton Chou




Bulgaria-Czechia, Radoslava Boor
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Bulgaria-Czechia, Radoslava Boor




Poland, Jacek Doszyn Poland, Jacek Doszyn_

China, Jixin Wang China, Jixin Wang
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China, Karas Zuo Biao Ling Poland, Michat Dyakowski

CUBA, Erick Ginard Poland, Nasta Martyn




Ukraine, Yanovich Marina Poland, Jakub Balicki

Austria, Davor Markovic Poland, Skorwider Eugeniusz
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Germany, Grossmann FrankJoachim Germany, Grossmann FrankJoachim

Poland, Tomasz Kipka Finland, Pekka Loiri




China, Lou Chuang
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Ukraine, Anna Black




Finland, Touko Maatta Turkiye, Dogan Arslan

Mexico, Manuel Ahuactzin Finland, Touko Maatta

66




Ukraine, Stas Kolotov Ukraine, Stas Kolotov

Hungary, David Vizer Ukraine, Nikita Shylimov




China, Chenwei Xu
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Poland, Nikodem Pregowski France, Sarfis Thierry

Ukraine, Kateryna Sokol Ukraine, Kateryna Sokol




China, Kai Huang
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Poland, Marek Maciejczyk




Japan, Toshifumi Kawaguchi Indonesia, Harry Sulastianto

Ukraine Germany Alex Miskin Taiwan lin Hung Chang

72




Poland, Tomasz Kipka Switzerland, Sabina Oberholzer

Italy, Luciano Caggianello Italy, Luciano Caggianello




Switzerland, Andreas Stettler ~ Switzerland, Andreas Stettler  Mexico, lvanna Angélica Poland, Filip Appe

Poland, Amelia Szweda Hungary, Péter Pocs Ukraine, Dmytro Dziuba Ukraine, Dmytro Dziuba

Poland, Ewa Engler-Herer Turkey, Zafer Lehmler
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Hungary, Gyorgyi Nagy Colombia, Omar Franco Poland, Ryszard Kajzer Bulgaria, Nenko Atanasov

Poland, Monika Chrabaszcz Hungary, Gabor Farkas Italy, Laura Ralli Poland, Agnieszka Cieslikowska

USA, Cedomir Kostovic Bulgaria, Irina Peneva France, Alex Jordan China, Karas Zuo Biao Ling

Germany, Frank Grossmann  Macedonia, Marijana lvanova Poland, Marcelina Rydelek  Hungary, Anett Sz.Esztero

75




Poland, Nikodem Pregowski Netherlands, Valeriia Aleksieienko

Bulgaria, Ivaylo Todorov Poland, Julia Flisnik

76




Canada, Derwyn Goodall USA, Taber Calderon

Poland, Wojciech Osuchowski Cuba, lvan Alejandro Batista Cadalzo




South Korea, Byoungil Sun
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UAE, Arafat Al-Naim




China, Qiang Gang Turkey, Devran Duzgun

China, Kai Xu USA, Marlena Buczek Smith
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Hungary, Kata Kaldor
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Poland, Agnieszka Adam Bulgaria, Nasko Atanasov

Taiwan, Yung-Hsin Tsao Denmark, Rikke Hansen
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Ukraine, Nikita Shylimov Hong Kong, Bill AK

Canada, Derwyn Goodall Hungary, Agnes Rozmann




Poland, Domicjan Grabowski
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Hungary, Péeter Pocs




Canada, Andrew. Lewis
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Poland, Wojciech Osuchowski Indonesia Dodi Nursaiman

Turkey, Sanem Ozkan Poland, Piotr Depta-Klesta




Poland, Wojciech Kotek USA, Alex Blyakher

Ukraine, Daria Lutsyshyna Poland, Jacek Tofil
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Czechia, Jan Rajlich




Argentina El Fantasma de Heredia Argentina, El Fantasma de Heredia

USA, Olga Severina Argentina, Manu Mateu
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USA, Thomas Ferraro




Montenegro, Mia Ivezi¢ Romania, Nani Corina Switzerland, Renato Tagli Cuba, Ivan Alejandro Batista Cadalzo

Serbia, Vladimir Savi¢ Bulgaria, Krasimira Drumeva  Germany, Peter Kustermann  Poland, Anita Szymankiewicz

Austria, Jean Paul Krammer China, Chenxi Dong Mexico, Viviana Sosol Ecuador, Gian Marco Lara
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B | students

99



100 YOPHOBWJIbCKWI LLIPAM | CHORNOBYL SCAR



101



102






China, Yuese Chen
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Ukraine, Vladyslava Koshova Turkey, Zeynep Erdogan

Romania, Klipacs Helga-Vivien Ecuador, Sebastian Quimiz




Ukraine, Dmytro Miroshnichenko
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Taiwan, You Xiang Lee Ukraine, Anton Panasenko
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Ukraine, Mariia Raskatova Ukraine, Liza Tyschenko




Ukraine, Diana Horlach Bangladesh, Shreyas Saha

Bangladesh, Romeo Mondal Ukraine, Kateryna Kalaburza
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Taiwan, Yue Cheng Tsai Taiwan, Min Jung Chung

Poland, Milena Kolebska Serbia, Mina Jankovi¢




Ukraine, Galyan Diana



Ukr.aine, Liza Yurikova Ukraine, Semerenko Sofiia

====The night the world
changed forever

Ukraine, Victoria Borodina Germany, Nicolas Barrio Werner



Germany, Philipp van Laar Germany, Philipp van Laar

Ukraine, Vladyslava Koshova Poland, Katarzyna Rozycka



Bulgaria, Aleks Rumenov Germany, Anja Vetterle

Germany, Nicolas Barrio Werner Poland, Bartosz Wojcik



Germany, Raul Cuadros Ivars
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Germany, Milena Ostrowski Germany, Nora Tsaboutachwili

Germany, Robin Hoppe Germany, Raul Cuadros Ivars




Ukraine, Nadia Kiiko Poland, Martyna Morawiec

Turkey, Aysenur Hanci Poland, Patryk Smyczynski
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Mexico, Laila Cruz Ukraine, Sergii Lanko

Ukraine, Tanya Ninovska Ukraine, Maria Sayenko
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CTYOEHTW | STUDENTS 19






Poland, Barttomiej Sutecki




Slovakia, Livia Dorkova Poland, Adrian Nowak

Poland, Anna Kowalczyk Nowak Mexico, Mariana Ensiso
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Slovakia, Dora Agoston Bulgaria, Aleks Rumenov

Slovakia, Livia Dorkova Ukraine, Elizaveta Tkachenko




Ukraine, Sofia Katrich Ukraine, Victoria Borodina

Hungary, Szikora Georgina Poland, Maja Koziet
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Slovakia, Laura Lackova Poland, Aleksandra Derkacz

Ukraine, Dmytro Miroshnychenko Ukraine, Mykhailo Tochyn




Poland, Matylda Lotka
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Ukraine, Natalia Gudz




Germany, Anja Vetterle Ukraine, Viktoria Ivanova

Poland, Mikotaj Lemanski Canada, Tetiana Voysovych

128




Poland, Daria Kawa Hungary, Gyorgy Orosz

Ukraine, Valeria Nikiforova Poland, Laura Lisiecka




Ukraine, Sergii Lanko Austia, Tischner Weger

Poland, Kamil Gurgul Germany, Nicolas Barrio Werner
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Germany, Steven Thiele
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Indonesia, Michelle Surjadi Germany, Milena Ostrowski

Ukraine, Karina Vdovychenko Poland, Franciszek Pregowski
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Poland, Nina Sarina Poland, Nina Sarina
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Poland, Franciszek Pregowski Poland, Aleksandra Ktebik



Ukraine, Vladyslava Koshova Ukraine, Katrich Sofia

Austria, Niclas Muller Austria, Niclas Muller



Turkey, Basar Esen Poland, Konrad Zajac Taiwan, Tung Liehhsiang Turkey, Basar Esen

Poland, Tomasz Pietrek Germany, Lennart Hilbring  Poland, Aleksandra Czapla Poland, Matylda Tobiasz

Poland, Kamila Zawrzykraj China, Yuese Chen
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Germany, Laura Lipinski Germany, Laura Lipinski Ukraine, Maksym Danylenko  Ukraine, Maksym Danylenko

Germany, Laura Lipinski Germany, Milena Ostrowski Germany, Nora Tsaboutachwili  Germany, Nora Tsaboutachwili

Ukraine, Mariia Lukinova Turkey, MuhammetAli Kaba Germany, Niclas Kotting Germany, Robin Hoppe

Germany, Robin Hoppe Turkey, Handan Celiktas China, Yuese Chen Germany, Niclas Kotting
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Germany, Robin Hoppe

Ukraine, Shuliak Marta

China, Chenwei Xu

China, Chenwei Xu

Romania, Klipacs Helga-Vivien

USA, Diogo Perez

Ukraine, Shuba Daria

Turkey, Omer Saybak
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Turkey, Taha Kurt Ukraine, Dmytro Miroshnichenko Turkey, Ahmet Kemal Gurel

Ukraine, Liza Tyschenko Ukraine, Victoria Borodina Germany, Klammer

Austria, Tischner Weger Ukraine, Sergij Lanko
Ukraine, Mariana Hushchyna Ukraine, Dmytro Miroshnichenko Turkey, Gulsah Ayyildiran
Poland, Mariusz Danski Poland, Alicja Werner Ukraine, Katrich Sofia
Ukraine, Vladyslava Koshova Ukraine, Serafima Kabanets Turkey, Muhammet Ali Kaba
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Romania, Klipacs Helga-Vivien

Turkey, Merve Caliskan Ukraine, Mariia Lukinova Ukraine, Milana Kochnova
Ukraine, Valeria Nikiforova Turkey, Defne Sert Turkey, Aleyna Kopal
Indonesia, Bagus Rokhman Ukraine, Sofia Trakhnova Ukraine, Anastasiia Diachek
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Bnapa KowoBa
(HoTaTKWM oM3anHepa KaTanory)

Po6oTa Hag kaTtanorom nepLu 3a Bce
noTpebyBana yBaxHOro nepernagy Ta
peTenbHOro aHanidy niakaTis. [owyKu
Pi3HKX BapiaHTIB NOeOHaHHS PoobIT 3a
KOIbOPOM, CTUNICTUKOL, CUMBOJTIKOIO Ta
iHLWMMK NapaMeTpaMu BuMaranm 6arato
yacy. Ane B pe3synbTaTi KponiTkoi poboTn
6yno BMHaMOEHO CUCTEMY TaKmMX CMony-
4YeHb nnakaTiB Ha CTOPIHLI, AKi BidyanbHO
He KOHOMiKTYBanu Mix coboto. PeTenbHunin
aHania 4o3BOMB CTBOPUTH iHdOorpadiky
CTOCOBHO KiNlbKOCTiI AN3aNHepPIB, KpaiH-y-
YacHWLb, NepeBaxatoynx ynogobaHb aBTo-
piB i T.N. Taka nigrotoB4ya poboTa cnpusana
nocTynosoMy GoOpMyBaHHIO BidyanbHoI igei
KaTtanory Ta Moro pUTMIi4HOI CTRYKTYPMW.

B ocTaTouHIiM Bepcii an3anHy CTBOpeHO

He NPOCTO apxiB POO6IT, a UWiNicHY cucTemy, y
AKin noHag 400 pisHWX nnakaTie cnpuniMa-
l0TbCS IK €AMHE BidyanbHe none 6e3 BTpath
iHAMBIOYanbHOCTI.

IOvHaMivHa, ycknagHeHa BepcTka none-
pefHix BapiaHTIB KaTtanory BUaBmMIa KOH-
GNiKTHI cUTyaLii akTMBHOIO AM3anHy 3
peanbHMK nNnakataMmmn. MMMoOBONi CTBO-
ptoBaBCs BidyallbHWUM LUYM, LLIO 3aBaXxaBs
CNPUMHATTIO Po6IT. ToMy Byfo Hampawbo-
BaHO rpadiyHy cuctemy, omMsanH akoi ys
6inbll NPOCTUM i CTPUMaHWM. B pesynbTari
rOIOBHY POSb Y BUOAHHI CTanu BigirpasaTt
nnakaTtun. PuTMika katanory BnbynyBanach
yepes KoNbopOoBi Mepexoau, WifbHICTb KOM-
rno3wuuii Ta aMiHy MacLiTabiB nnakaris.

Lle mMpoekT cTaB He MPOCTO BEPCTKOIO
XyOOXHbOMO BMAAHHS, @ TBOPYMM NPOLIEeCOM
rMoLuyKy 6anaHcy Mix CUCTEMHICTHIO, EMOLLIEI0
Ta Bi3yanbHOI rapMOHIEo.

Vlada Koshova
(Catalogue designer notes)

Working on the first-ever catalog required
a careful review and thorough analysis

of the posters. The search for different
options based on color, style, symbolism
and other parameters was important for
a lot of time. But as a result of painstaking
work, a system was found for displaying
posters on the website that did not vis-
ually conflict with each other. A thorough
analysis allows you to create infograph-
ics from a hundred hundred designers,
national participants, important authors,
etc. This preparation of the robot gave
step-by-step shaping of the visual idea

to the catalog and its rhythmic structure.
In the remaining version of the design, not
just an archive of robots was created,
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but a whole system in which over 400
different posters are processed as a single
visual field without losing individuality.

The dynamic, complex layout of the previ-
ous versions of the catalog revealed con-
flicting situations between the active design
and real posters. By the way, visual noise
was created, which interfered with the pro-
ductivity of the robot. Therefore, a graphical
system was designed, the design of which
would be more simple and streamable. As
a result, crying began to play a major role in
life. The rhythm of the catalog was created
through color transitions, the thickness of
the composition and the change in the
scale of the posters.

This project has become not just the lay-
out of an artistic vision, but a creative
process in search of balance between
system, emotion and visual harmony.
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Katanor-anb6om MixHapo[HOI nnakaTHoI
akuii go 40-i piyHnLi YopHobunbcbKkoi Tparegii

YOPHOBWJIbCbKUN WWPAM

BucTaBkoBuMin KaTanor y ¢opmMaTi XyaoXHbOro
anbboMy 3 OKYMEHTasnbHOW QyHKLUiE

XapkiB, YkpaiHa. 26.04 - 26.06.2026

VrnopspaKyBaHHS Ta 3aranbHa pepakuin:
O. A. Beknenko

BupaHHA 30iMcHeHO 3a yxBanot BueHoi pagu
XapkiBcbkoi lepxaBHoi AkageMii AnsanHy
Ta Mucteurts

KaTanor-anb6om npmnaHayaeTbcs KynbTypo-
floraM, MMCTeLTBO3HaBLAM, eKofloram, Amsa-
MHepaM i Moxe ByTH BUKOPUCTAHUM Y AKOCTI
HaBYaslbHO-HAOYHOro NocibHMKa ANs CTYAEHTIB
OM3aHEePCbKUX HaBYaNbHUX 3aKnagis.

LLinpa BOAYHICTb opraHisauigM i yctaHoBaM, AKi
crniBnpautoBanm 3 HaMM BNALLTOBYIOYM BUCTaABKM
rnnakaTiB Hawoi akuii go 40-i piyHmuUi YopHo-
6unbcbkoi KaTacTpodum B YKpaiHi i 3a KOPAOHOM.
Cepep Hux LUenTp WenTnubkoro (Jlbeis), Haui-
OHarnbHa akageMmia MncTeuTB YkpaiHu, Hauio-
HanbHW yHiBepcuTeT KAl (KuniB). 3a kopgoHoMm
Le, nepepycim, HimeuunHa: ranepes «nEurope»
(OpesneH), O6'egHaHHs ykpaiHuiB y MNotcoami
PUSH-UA eV, ®oHp ManHpixa bbonns (bepniH).
A Takox MyHiumnanbHa ranepes ([pau, As-
cTpif) i Club Ukrainien de Montréal (MoHpeanb,
KaHapga).

MoBu: ykpaiHCbKa Ta aHrincbka

VY BMaaHHi BukopuctaHo wpudT Fixel Display,
po3pobnenun ctygieto AlphaBravo

VYci npaBa 3axuueHi. BinTBopeHHs, noBHe abo
YacTkoBe MepeBMaaHHA 3 BUKOPUCTAHHAM
KonitoBaHHSA, 3a00POHEHI, AKLLO Le He
0O3BOJIEHO aBTOPaMM B MMUCbMOBIM GopMi.

Catalog-album of the international poster
campaign for the 40th anniversary of the
Chornobyl tragedy

CHORNOBYL SCAR

Exhibition catalog in the format of an art
album with a documentary function

Kharkiv, Ukraine. 26.04 — 26.06.2026

Arrangement and general editing:
O. A. Veklenko

The publication was carried out by the
decision of the Academic Council of the
Kharkiv State Academy of Design and Arts

The catalog-album is designed for cultural
scientists, art historians, ecologists, designers
and can be used as a teaching aid for
students of design educational institutions.

Sincere gratitude to the organizations

and institutions that cooperated with us

by organizing exhibitions of posters of our
campaign for the 40th anniversary of the
Chornobyl disaster in Ukraine and abroad.
Among them are the Sheptytsky Center (Lviv),
the National Academy of Arts of Ukraine, the
National University KAI (Kyiv). Abroad, this

is, first of all, Germany: the nEurope gallery
(Dresden), the Association of Ukrainians

in Potsdam PUSH-UA e.V, the Heinrich Boll
Foundation (Berlin). As well as Municipal
Gallery (Graz, Austria), and the Club Ukrainien
de Montréal (Montreal, Canada).

Languages: Ukrainian and English

The publication uses the Fixel Display font,
developed by the AlphaBravo studio

All rights reserved. No part of this publication
may be reproduced or transmitted in any
form or by any means without the prior
written permission of the authors.









